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David Lloyd-Jones, „Abraham, Gerald (Ernest Heal)“, The New Grove Dictionary of
Music and Musicians, Vol. 1. Edited by Stanlie Sadie. MacMillan Publishers Limi-
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4„... Jenkins commanded a considerable variety of styles not to be accounted
for solely by his longevity...“ ;
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4 „But poor Andrés Singspiel was to be totally oversha-
dowed ... by Mozarts Entführung aus dem Serail... based on a shameless adaptation
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?+4„... the A major K. 488 belongs structurally to the 1784







?+4„... the tired beauty of K. 595...“
$ IIIK#= 
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 D**4 „Beethoven sometimes reached such heights that he










?#D4„... a wildly exuberant pedal-study“.
## IIK#= 
  
 ?**4 „... wonderful consoling adagio first movement of K.
282, which dissolves into angelic frivolity in its eleventh bar.“
#* IIIK**=
 
4„Palestrina... naturally hinges on the Council of Trent
with the performance of a fragment of the Missa Papae Marcelli opening Part III,
the composers wife listening at the cathedral door and presently joining in...“
# IIIK*$=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 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 $#4 „Griegs betrothal (and later marriage) to a singer...
gave him a lifelong inducement to write songs“.
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@#@4„This was jazz, a word for which too many origins have
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 ?4 „Bruckners F minor Mass was to some extent
autobiographical, connected with a nervous collapse and his recovery from it...“
#D IIK*+D=
  
?$4 „The focus of interest had shifted from drama to song
and was soon to shift from song to singer“.
# IIIK+#=
 
$@4„With sense of key lost, the tonal tensions on which the




 @+4 „... what he described as the emancipation of
dissonance made the heightening and relaxation of tension impossible“.
#$ IIIK+=
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$$4„A typical Russian intellectual of the period of political
repression when the optimistic positivism of the 1860s had long been superseded by
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 „... during 1804–5 came three separate sonatas, of which de-
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the brilliant and powerful C major, Op. 53... and F minor, Op. 57, universally known
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D?#4„Polish had always flourished as a literary language...“
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Uredio Aleksandar Flaker. Mladost (Biblioteka „Povijesti/Historiae“), Zagreb 1975,
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@$4„Typical of the Watteauesque vein common to so many











@4 „Symptomatic of the new style [was]... the infusion of
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„Formally they demonstrate the infiltration of the sonata-form idea into the galant
concerto...“
* IIK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4 „The Catholic courts... liked their church music to be as
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?+4„... the work as a whole is as serenely classical...“
D IIIK+=
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D**4„... the classical chamber-music style...“
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D$+4„... Rimsky-Korsakovs Third Symphony... is a dry and
colourless essay in pseudo-classicism...“
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4 „Romantic opéra comique“, „The romantic melancholy of
Bellini“, „The dawn of German romantic opera“, „The romantic concerto“, „Italian
romantic opera“, „German romantic opera“, „Romantic piano music: 1830–50“, „The
spate of romantic Lieder“, „The decline and fall of Romanticism (1893–1918)“, „The
retreat from romantic excess“.  -
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knji"evnosti, knj. II. „Mladost“ (Biblioteka „Povijesti/Historiae“), Zagreb 1977, str.
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(Biblioteka „Povijesti/Historiae“), Zagreb 1974, str. 50–53.
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Zagreb 1966.
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 Igor Stravinski, Moje shvatanje muzike. Izbor, prevod i pogovor Eleonora
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Carl Philipp Emanuel Bach, Ogled o pravoj umjetnosti sviranja klavira. Prijevod:
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#* Kurt Saks,Muzika starog sveta: na Istoku i Zapadu, uspon i razvoj. Prev. Predrag









   
 D   -









:    








   	! !=  K. Saks,

















5Josip Andreis, Povijest glazbe, knj. IV: Povijest hrvatske glazbe. [Drugo, proši-
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Sveta Cecilija, Zagreb, srpanj 1969, god. XXXIX, br. 3, str. 70–75, - str. 72.
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Ljetopis Jugoslavenske akademije znanosti i umjetnosti za godinu 1954, Zagreb
1956, knj. 61, str. 501–511; Isti, Tragom naših srednjovjekovnih neumatskih glazbe-
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CONTEMPORARY MUSICAL HISTORIOGRAPHY AND THE
PROBLEMS OF THE METHODOLOGICAL APPROACH
(In regard of the Serbian translation of the second and third volume of
Gerald Abraham’s Concise Oxford History of Music)
(Summary)
The first foreign review of the general history of music translated to Serbian
language was Karl Nefs Einführung in die Musikgeschichte. It was published in
Belgrade, in 1937. During the 70s and 80s of the 20th century, there were translated
popularly conceived histories of music of Luciano Alberti and Nobert Difourc. In
2002/2004 the Belgrade publisher “Clio” issued the second and third volume of Gerald
Abrahams Concise Oxford History of Music. It was estimated that the long pause, as
well as the choice of the prominent British author, present strong reasons for detailed
critical study approach to the latest edition. The character of the study is threefold and
interdisciplinary: musicological, philological and bibliographical. The first part of the
study is the analysis of the writers methodological procedure that can be discussed.
Namely, next to the significant virtues in expert and style such as conciseness in
statements, original observations and evaluations, and literate, aesthetic attractiveness,
Abrahams book also contains contradictory of methodological character. The writer is
not completely consistent in conducting of the chosen methodological procedure. On one
side, he does not describe the history of European music with period terms such as
baroque, classicism, impressionism or expressionism. On the other side, he nevertheless
uses period terms in some way, but only in relation to the music of the 19th century. The
only style that The Concise Oxford History of Music elaborates is Romanticism. Such
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readers of this reference book. The second part of disquisition contains analysis and
evaluation of the Serbian translation of Abrahams History. That philological section of
the work discusses mistakes in translation, controversial examples of transcription and
adaptation of foreign names, grammatical, lexical and punctuational omissions. Also,
examples show almost complete absence of necessary musicological and literary
comments and processing of the original text in Serbian translation.
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